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Klara Lidén, Kasta Macka, 2009, video, 3′45″, color, sound. Video still. Courtesy of the artist, Reena Spaulings Fine Art, New York and 

Galerie Neu, Berlin. 

 
“Part of me is this poor architect dealing with the problem of existing structures in the city, part of 
me is this amateur dancer or performer who wants to return ideas of rhythm to the activity of 
building, or of reappropriating the built environment.”—Klara Lidén 
 
The JULIA STOSCHEK COLLECTION presents video works by Swedish artist Klara Lidén in 
conjunction with Loop Festival. The venue for the solo exhibition KASTA MACKA is the building 
in Barcelona that is commonly known as the German Pavilion and was designed by Ludwig Mies 
van der Rohe and Lilly Reich for the International Exhibition in 1929. 
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The exhibition includes a total of four video performances on monitors of various heights that are 
positioned in relation to the minimalistic pavilion architecture. 
 
Through her work Lidén challenges the functions of private and public space. She often appears 
as a participant in front of the camera and oversteps both the implicit and explicit rules of the 
venues of her actions. The exhibition title, KASTA MACKA, means “skipping stones” in Swedish 
and refers to the children’s game of bouncing stones across a surface of water. The artist is seen 
playing this game on the shore of the East River in New York. Instead of small stones, Lidén 
throws stones and objects of increasing size into the water over the course of the video, soon 
reaching the limits of her own strength. The contemplative act is thus transformed into work as 
well as civil disobedience against the social norms that are associated with public space. 
 
Klara Lidén, a trained architect, opposes traditional assumptions about architecture and public 
sphere through her work. She calls for viewers to reconsider the possibilities of urban space and 
to exercise its freedoms. 
 
Project Management: Anna-Alexandra Pfau and Andreas Korte, JULIA STOSCHEK 
COLLECTION; Carolina Ciuti, LOOP Festival 
________________________________________________________________________ 
 

EXHIBITED WORKS 

 
Klara Lidén, Paralyzed, 2003, video, 3′, color, sound.  
 
Transforming herself from a regular, self-contained passenger on a commuter train into an anarchic 
and wild dancer, Lidén disregards social conventions about appropriate behaviour in public space. 
Stunned (or paralysed) by the artist’s frenetic movements, her fellow passengers steadfastly ignore 
her or attempt to contain their surprise at the sudden eruption of energy. Lidén strips off her coat, 
shoes, trousers and a sock with abandon, fearlessly ignoring the rules of decorum. The perfor-
mance consists of a peculiar mix of movements, recalling ballet, yoga and a clumsy kind of mock 
striptease. This unexpected, exuberant routine is initially comedic, a private improvisation played out 
in public. Yet the expressionless face of the artist, making no eye contact with her fellow travellers, 
echoes the shared condition of being alone. Lidén does not play a role (such as dancer or enter-
tainer); rather, she is enacting a series of movements to test her own limits and the cultural con-
straints that surround her. Paralyzed is an intuitive exercise in what might be possible in the given 
circumstance of a city train […]. (Sophie O’Brien) 
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Klara Lidén, 550, 2004, video, 2′56″, color, sound.  
 
Music plays an important role in Lidén’s work, and she often writes and performs the soundtracks for 
her films. In 550, which is the street number of the junk-filled apartment in which this film takes place, 
she sings a dissonant, repetitive song in a strange mix of languages. Images of rooms crammed full 
of objects appear as we climb the messy stairs; we see the inside of a medicine cabinet, tins of soup, 
paintings and ornaments, endless photographs and papers. Facing away from the camera and naked 
from the waist up, the artist is seen sitting on an unmade bed, lost in reverie, then steadily pedalling 
on an exercise bike. Lidén made the film without the knowledge of the apartment’s owners, who were 
away on holiday at the time. Singing an increasingly angry and dissonant hymn to other peoples’ lives, 
to the borrowed memories that surround her and the seemingly endless accumulation of sheer stuff, 
the artist eerily haunts the temporarily deserted rooms of strangers. (Sophie O’Brien) 
 
 
Klara Lidén, Kasta Macka, 2009, video, 3′45″, color, sound.  
 
Kasta macka (or ‘throwing a sandwich’) refers in Swedish to the skimming of stones on water. Alone 
at dawn, standing under a bridge in three different cities, the artist takes the logic of this originally 
contemplative activity beyond playfulness, hurling increasingly bigger objects in a futile attempt to 
skim them upon the surface of the river. Starting with small stones, she ends with large rocks that 
she can barely lift, as well as long planks of wood. When so much energy is required, the game 
becomes absurd, turning from play to work, shifting the motion from a graceful arc to one of brute 
force. With the growing darkness, the splash of water adds a poignancy to the loneliness of the figure 
under the bridge. (Sophie O’Brien) 
 
 
Klara Lidén, Untitled (Trashcan), 2011, video, 2′56″, color, sound.  
 
Sitting at a desk Lidén is situated in an empty studio, which is located in San Antonio, Texas, where 
she participated in an artist-in-residence program in 2010. Having noticed a surveillance camera 
installed in her work room as a preventative measure against break-ins, she places the viewer in the 
position of the video camera in her work Untitled (Trashcan). Under surveillance, Lidén performs be-
fore the eyes of the voyeur a simple choreography that is limited to the movement between her desk 
and a trashcan. She stands up from her seat, goes almost statically to the container, and lunges in 
head first, and finally completely disappears inside. Lidén’s movements are in search of limitations, 
both her own and those of the culture, that enclose us, in which she hides herself from the public 
and completely disappears. (Marlen Lienkamp) 
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Klara Lidén (born 1979 in Stockholm) lives and works in Berlin. Last solo exhibitions: Secession, 
Vienna (2019), Kunstverein Braunschweig, Braunschweig (2016), WIELS, Contemporary Art 
Centre, Brussels (2015), Kunsthal Charlottenborg, Copenhagen (2014), Museion, Bolzano 
(2013), New Museum, New York (2012), Moderna Museet, Stockholm (2011), Serpentine Gal-
lery, London (2010).  
__________________________________________________________________________ 
 

THE CONCEPT OF THE JULIA STOSCHEK COLLECTION 
The principle behind the private collection of contemporary art is the aspect of contemporaneity, 
connected to the aspiration of reflecting social and cultural trends of the respectively current gener-
ation. The constantly growing collection is consequently focused in its conception on the moving 
image from the 1960s onwards and spans a range of disciplines: video, single and multiple image 
projections of analogous and digital film material, multimedia environments as well as computer and 
internet based installations, not to mention ephemeral art forms such as performances. The collection 
currently comprises over 850 works by approximately 250 mostly European and American artists. 
__________________________________________________________________________ 
 

GENERAL INFORMATION 
 
KLARA LIDÉN – KASTA MACKA 
Works from the Julia Stoschek Collection 
Pavelló Mies van der Rohe, Barcelona 
In cooperation with Loop Festival, Barcelona 
 
EXHIBITION DURATION 
16 – 24 November 2019 
 
OPENING HOURS 
Monday–Sunday, 10:00 a.m.–6:00 p.m. 
 
ENTRANCE 
EUR 5, reduced EUR 2,60 
Free entrance with LOOP PRO Pass 
 
Further information:  
https://miesbcn.com/the-pavilion/general-information/ 
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FACEBOOK /juliastoschekcollection /loopbarcelona 
INSTAGRAM @juliastoschekcollection @loopbarcelona 
#juliastoschekcollection #jsc #klaraliden #kastamacka #loopbarcelona #fundaciomies 
 
IMAGES  
https://www.jsc.art/press/  
 
PRESS- AND PUBLIC RELATIONS 
LEO UND WOLF 
Leonie Pfennig and Corinna Wolfien  
Communication, Text and Editing 
Leonie Pfennig: +4915111630637 
Corinna Wolfien: +491755676046 
press@jsc.art 
 
JULIA STOSCHEK COLLECTION 
JSC DÜSSELDORF I Schanzenstraße 54 I D 40549 Düsseldorf 
JSC BERLIN I Leipziger Straße 60 I D 10117 Berlin 
Tel.: +49 (0) 30 921 06 246 0 
www.jsc.art 
 
LOOP BARCELONA 
Maria M. Vila 

Communication   
Tel.: + 34 (0) 93 215 52 60 

communication@loop-barcelona.com 

https://loop-barcelona.com 
 
	


